resemble avant-garde drama ... in their form and themes: a countercultural critique of their society; a rejection of rational and positivist notions of humanism; an antitragic dramaturgy that draws upon premodern theatrical techniques and religious beliefs; a penchant for the irrational, the supernatural, the erotic, and the violent; and finally, a tendency toward an absurdist deconstruction of narrative and dramatic language. (p. 315) Poulton has done a masterful job of faithful translations of exceedingly difficult material. The translations do read strangely in English, but this is not to suggest that some fault lies with Poulton. Perhaps his translations come close to Walter Benjamin's notion of a nonethnocentric translation, in which the "original" is allowed to infect and affect the "native." Perhaps it is the nature of KyOka's texts themselves that insists on this infection. Regardless, I want to acknowledge Poulton's bravery in taking on the ridiculous proposition of translating Kyoka's plays into modern English. To translate Kyoka's prose narratives is tough enough, but how much more so the grating incongruity of Ky6ka's florid, sometimes excessive descriptions filled with intertextual allusion and poetic reference issuing forth from one character's mouth side by side with the rough colloquialism of a local dialect from another. I would not be so arrogant as to suggest that I, or any other Japanologist, could have done a better job. , 1986 ). He then returned to the project of writing a history of gays and lesbians in Japan for his doctoral dissertation at Stanford University. Ten years later we have Cartographies ofDesire, and its depth of research and analysis reflects the amount of time that went into collecting, reading, and analyzing primary texts. As a feminist reader I also find Pflugfelder's work to be consistently conscientious about gender politics, a fact that reflects his earlier immersion in Japanese feminist history.
Cartographies of
The title signals some of the outstanding features of this book. "Cartographies" indicates that this is a book about mappings of sexuality, that it is not about sexual behavior, but about what people write down about it. The plural form "cartographies" is appropriate because there is more than one map to be examined, and also because the examination of these maps is itself also a kind of map. The book, then, is a "personal mapping of other people's mappings" (p. 4). As such, the book maps three different realms of discourse, each with its own logic: popular discourse, legal discourse, and medico-scientific discourse. While attention is paid to the areas of overlap-between, for example, the popular and the medical in popular sexology, ard the legal and the scientific in forensic pathology-the author is careful not to conflate the different realms. This is valuable, not only because each of these realms of discourse deals with sexuality in different 28:2 (2002) ways, but because by taking up these multiple lenses through which to examine "male-male sexuality," the author further highlights the fundamental constructedness of the object.
The term "male-male sexuality" is consistently used by Pflugfelder in his book, along with the Japanese term "nanshoku," to signify a set of practices and attitudes inscribed in discourse. It is to be distinguished from the more familiar term "homosexuality" since, as Pflugfelder points out, "inhabitants of the Japanese archipelago before the last century did not usually draw a conceptual link between male-male and female-female forms of erotic behavior" (p. 5). Further, as Pflugfelder contends, the concept of "joshoku," that is, male-female sexuality or "heterosexuality," was established after and in opposition to "male-male sexuality." The stylized debates between the "nanshoku" and "joshoku" advocates, each extolling the virtues of one sexual preference over the other, though never quite aiming to consolidate the two camps as separate and incompatible, is one of the important aspects of Tokugawa-era popular discourse examined by the author (pp. 59-63).
Perhaps most importantly, the title indicates that the book covers the period "1600-1950." It is a longer chunk of history than that considered by most existing studies of the topic, and the length itself is of value. Pflugfelder highlights both the continuities and discontinuities in the various areas of discourse over this period. More importantly, however, this periodization signals part of the larger argument of the book: first the continuity across the dividing line 1868, and second the continuity across the dividing line 1945.
The first argument counters what has been the orthodox view at least since Michel Foucault's formulation in History of Sexuality-that the "ars erotica" or sexual utopia of the premodern East was replaced in modern times by a Western-imposed "scientia sexualis" and Puritan morality. Such a "romantic narrative in which the naive charm of the former inevitably succumbs to the virile strength of the latter" must be resisted, argues Pflugfelder (p. 13), who perceives instead a "global network of sexual knowledge" developing in modernity, in which Japanese sexologists were actively involved. In order to complicate the "romantic narrative" that often also underlies Japanese scholarship on the topic, Pflugfelder emphasizes the legal sanctions on male-male sexuality during the Tokugawa period, while underplaying, though not dismissing, the emphasis on Western influence, legal or scientific, during the Meiji period.
A A history of female-female sexuality is also a challenging topic that Pflugfelder himself has begun to explore.4 A comprehensive history of conceptions of masculinity in Japan also remains to be written, and Cartographies of Desire is both a starting point and a large component of such a history. What ought to be elucidated is the precise mechanism by which masculinity comes to be dissociated from male-male sexuality and associated with male-female sexuality in modernity. Furukawa Makoto points out that even around the 1900s, it was difficult to criticize nanshoku because the values associated with it were values of masculinity: bushidd, martial valor, physical cultivation. What had to happen was more than the pathologizing and marginalizing of male-male sexuality: an active inculcation of a new kind of homosocial order, one that detached the values of men being together from the values of nanshoku. It was this new homosocial order that detached sex from camaraderie, just as it detached sex from art, theater,
